
Semester Synopsis

The drawings completed this semester ran parallel to the painting and sculpture practice oc-
curring in my studio. The dialogue between the three mediums has been the catalyst for many 
shifts in direction and experimentation. In the beginning of the semester I was creating im-
provised linear compositions, aiming to produce multiples in one sitting. Though these felt 
exploratory because of the speed and gesture, they required low commitment and were easy to 
produce. When I registered for this class I knew that I wanted to attempt drawings that took 
longer, were a slower read, and required more commitment. I then switched to acrylic paint 
and pastel to explore color and composition through graphic shape instead of line. These paint-
ings were a great way to find a middle point between the paintings and the drawings, and a lot 
of these drawings were starting points for paintings. The final series of drawings were made 
with charcoal, and were intended to be made slower and to unfold over a longer period of 
looking. I worked on these drawings as I was working on low relief cardboard sculptures. While 
making these drawings I was thinking about the act of looking and trying to find something 
more in what you are seeing, and a drawing that could satisfy that need. By using cross hatch-
ing, smudging, and erasing, I was able to create drawings that engage the viewer for a longer 
period of time. For the summer I plan to continue this series of drawings, pushing how long I 
can work on them, and complicate the viewing process. Over the semester and through these 
separate bodies of work I was able to reach a closer understanding of the work I want to be 
making over the summer and thoughout next year. 




































